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CLEVELAND MUSEUM OF ART 

type was usually of ebony and being made larger and heavier 
than those of silver, often gave an unbalanced appearance to 
the whole which is entirely lacking in this pot. 

On one side of the body are engraved the arms of the Whipple 
family: sable, on a chevron between three swans' heads erased, 
argent, as many crescents of the first, with the crest of a head 
of the shield, and it is by no means outside the realm of proba- 
bility that these arms, doubtless those of the original owners of 
the teapot, were engraved by Nathaniel Hurd instead of by his 
father. 

This teapot, on account of its rarity and peculiarly well- 
balanced graceful form and excellence of workmanship may be 
considered, with the possible exception of the cup made by 
George Hanners, the most important piece in the collection. 

THE HONOR LIST OF FELLOWS 

The Trustees have recently begun issuing to a selected list of 
Cleveland men and women a special invitation to become a 
Fellow, Fellow for Life, Fellow in Perpetuity or Benefactor of 
the Museum. The need of additional income is briefly stated. 
It is believed that every one so invited is financially able to so 
express his or her appreciation of the work the Museum is doing. 

At the time of going to press, the first invitations had been 
delivered only a few days, but the immediate and favorable 
response of four Fellows for Life and twenty-one Fellows is most 
gratifying evidence that there are many people in Cleveland 
who are aware of the important work the Museum is doing and 
will gladly respond to an appeal for needed support. 

The Trustees will appreciate a prompt response from those 

who have not yet replied to the invitation. 

F. A. W. 

DRAWING CLASSES FOR SPECIALLY TALENTED 
CHILDREN 

When The Cleveland Museum of Art was opened in June, 191 6, 
the city's public schools quickly availed themselves of visiting 
privileges. By September, 1917, arrangements had been made 
whereby definite visiting schedules for all seventh and eighth 
grade pupils should be maintained daily throughout school 
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